Naum Gabo, born 1890 as Naum Neemia Pevsner in Briansk, Russia, first went to Munich to study medicine but turned to engineering and then to history of art. His restored Revolving Torsion, Fountain (Figure 1) , set up in the garden at St Thomas' Hospital in 1975, was Torsion, 1929 was not made as a working model of a fountain, but a later version, 1960-62, was designed to rotate through the action of the jets of water. Gabo explained: I had from the beginning an idea that this subject has certain curves outside, that it should be connected with kinetics. This piece changes its curves when it turns around . . . the wings of the piece should have a movement of their own in the form of water jets.
Gabo's first kinetic work Kinetic Construction (Standing Wave), 1920 (also in the Tate) broke new ground since it took on its distinctive shape only while in motion and introduced the idea of time as an element in a work of art. Gabo also stated that volume is not the only expression of space, and that colour is accidental and superficial.
In Revolving Torsion, Fountain the jets of water are seen, as Gabo intended, as part of its volume. He wrote:
The jets will give a certain kind of form by themselves, so the direction of the water is dictated by the form of the wings of the structure, and it goes round and it becomes like a ball of water.
The material of which the fountain is constructedstainless steel-is related to Gabo's theory of 'non-colour' which 'has the same tone of water to a certain extent, but its shadows you can see, and you ought to see in the water'.
In 1968 the Director of the Tate Gallery, Sir Norman Reid, visited Gabo's studio where the possibility of constructing a large scale version of Torsion was discussed. Reid secured both the sponsorship of Alistair McAlpine and Art Historian, St Thomas' Hospital, London SE1 7EH, England Figure 1 Revolving Torsion, Fountain, Naum Gabo, 1972-3 the enthusiasm and support of Eugene Rosenberg, principal architect of Yorke Rosenberg Mardall (YRM), architects for the new buildings of St Thomas' Hospital. This resulted in the offer of the present site where the fountain remains on permanent loan from the Tate Gallery.
The fountain is well sited as the focal point of the hospital campus and is visible from the Houses of Parliament, Westminster Bridge, and the former County Hall. It works well in relation to the award-winning garden and to YRM's North and Lambeth Wings and Gassiot House. Eugene Rosenberg intended that art should generate a sense ofwellbeing among patients, visitors and staff. The success and impact of Revolving Torsion, Fountain might be judged by the number of complaints received when it was not working. Many people now use the garden and admire the rainbow effects generated as the fountain revolves. In this it accords well with Gabo's life-long commitment to the belief expressed in his Realistic Manifesto: 'art should attend us everywhere that life flows and acts'.
